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James Wright
«Opiaka avBpwmivogy/ Epya 2012-2019

O Nikog¢ Mooyog pag utevBupicel 6T TpWTaPXIKOS POAOG ToU KAANITEXVN €ival va avarmapioTd Tov KOOUO e
€IkOVEC TTOU TINyAdouv amod pia pakpd Kai ek Babéwv oulAtnon We Tov £auTo Tou Kal Je Toug dAoug. TNa va 10
EMTOXEI QUTO, TTPETTEN KATAPXAS N GUCATNON HE TOV EQUTO TOU VA W OUVIOTA eywTTab coMwIaTIKO Aupiaud, aANG
VQ TTPOTEIVEI {10 dOoUNUEVN Bewpnon TOU KOGHOU PEGA ATTO [Ia TIPOCWTTOTTOINKEVN KATAOKEUR MUBWV Kal KOTUWY,
OUVETTA KaI TTPOCRACIUN XApN OTNV ETAVAANYN YPAUUWY, XPWHATWY, GYKWV Kal EIKOVWV.

Kai yia 6Aa autd TrpéTTel va el ATTOKTACEI T ATTapaiThTa £pYOAEia, TTOU aoPAAWS gival TEXVIKAG QUOEWS Kal
dlakpivovtal aTo TIVEAD, TNV TTAAETA KAl TIC TEXVIKEG TToU éxouv avamtuxBei péoa amd alwveg {wypagikic. H
TEXVIKN €ival To BepéAio, Kai o Nikog Tv kaTéxel TARPwS. To TIvEAO Kal To TEAAPO €ival amAwg epyaAsia, Tou Ta
XEIpiCETal e QUTOTTETTOIONON, GOV va YeVWNONKe e Eva TTIVEAO OTO XEpI. Ekeivo Ouwg TTou diamvéel Tn doUAEId Tou
givar n BaBid kai eupeia yvwon Tou NG 10TOPIAG TNG TEXVNG, TWV PEYOAWY ONUIOUPYWY TTOU avA TOUG QIVEG
OlaAéyovtal pe Ta Bépara NG TEXVNG: TO OWWA (PdTia, TTPOOWTO, KOpHAg, Tddia, dAaxTuAa), Tov UAIKG kdOuO
(unxavr, Tpoxbe, £mmAa, Kripla, TOAEIG, KAUCOEPIO, KOTTEAO Kal KOPWVES, KAAyYEG) Kal TN @uan (ouvveqa,
Bdhaooeg, Ppdyol, xehidovia, Pouva, vepd, @wg). OAa autd @iyoupdpouv otoug Tivakeg Tou Nikou.
Avapelyvuovtal pe ampdBAeTTToug TpOTTOUC, aAAG Tpapouv Ty TTpocoxr| Tou Beath. AlekdIkoUv XWwpo Kal EyEipouv
epwtiuata. Kar emBefaiwvouv pia Babid karavonon kabwg, amo tov Eva Trivaka aTtov GAAov, ouviaTolv PéPOg
NG Hokpdag oultnong Tou Nikou pe Tov EaUTO TOU Kal TO KOIVO TOU.

James Wright
“Marginally human’/ Works 2012-2019

Nikos Moschos reminds us that the primary role of artists is to represent to the world pictures that originate from a
deep and sustained conversation with their inner selves and with others. To succeed, in the first instance, the
conversation with oneself should not be a self-absorbed solipsistic lyric but rather offer a structured view of the world
that is constructed from a personalized creation of myth and cosmos that is consistent and accessible for its repetition
of line, color, form, mass, and icon.

To do that the artist has to have acquired the necessary tools. These are of course technical and exhibited in brush
and palette and through techniques developed over centuries of painting. Technique is a foundation, and Nikos is a
master of these. The brush and canvas are merely tools, and he wields them with confidence, as if he was borne with
a brush at the end of his hand. What informs his art is his deep and broad understanding of the history of art, of the
great artists who down through the centuries have carried on conversations about the subjects of art: the body (eye,
face, torso, foot, finger), the material world (machine, wheel, furniture, buildings, cities, fumes, hat and crown,
clattering sound), and nature (clouds, seas, cliffs, swallows, mountains, water, light). These all appear in Nikos’
paintings. They are mixed in unpredictable ways. Yet they reach out and grab the viewer’s attention. They demand
space and raise questions. And they admit to an understanding because, from one painting to another, they are part
of an extended conversation that Nikos is having with himself and with his audience.



Xpiotopopog Mapivog

«Opiaka avBpwivogy/ Epya 2012-2019

-BéBaia, dev ival pévo n wuyxoAoyia Tou MOOYXOU TTOU ATTOTUTIWVETAI OTIG TTUKVOKATOIKNUEVEG OUVBEDEIC Tou. H
Cwypagikn TOU —piIa CWypa@IKR «O€ onueio Bpacuour— Bivel epwtApara @IAocoQIKG: yia T Bia, Tov
avBpwmouo, TN ouvutapén. H oUykpouan Twv POPQWY OTOUG TTIVAKES TOU OXETICETaI Aueaa pe TV évvold Tou
uetavBpwmiopol (posthumanism), petagpaletar dnAad wg @IAoco@Ik oUykpouon yia 10 WEMOV TOU
avBpwTToU, GUYKEKPIWEVA «TnV €CEAIEN TOou avBpwTTou Péoa amod Ty Tmidpacn TG YEVETIKAG, TG TEXVOAOyiag Kal
TWV eUQUTEVNATWY».9 Me Tn (wypagiky Tou o Mooxog @aivetal va digpwtatal «Are You a Transhuman?y,
kaAwvtag TapdMnAa tov Beary va TrpoPAnuatioTei yia éva @Aéyov CATnua TTou TaAQVICEl ETTIOTAUOVEG,
@INoo6@ou¢ kal GMoug KaMitExvec.10 Mpdyuari, ToI0¢ UTTOPET va ap@IoBnTAcEl 6Tl €dw Kal TTOAAG Xpovia o
aoTIKGG avBpwiopds Exel ekAeiyel, Omwe ypagel 0 @IAdaogog Peter Sloterdijk, kal udAioTa po €IKOTAETIACS, TO
1999: «Me Tnv eumédwon TOU WAQIKOU TIONITIOMOU OTOV TIPWTO KOOWO XApn oTa padikd péoa Tou
mpwrog@avifovtal petd 10 1918 (padidewvo) kai petd 10 1945 (TnAedpaon) kal akOUn TEPICCOTEPO WE TIG
ONMEPIVES ETTAVACTACEIG DIKTUWONG, N CUVOTIOPEN TwWV avBPWTIWY OTIC CNUEPIVES KOoIVwVieg éxel TeBEi O€ VEEC
Baoeig, o1 omoieg, W UKOAa PTTOPET Kaveig va Beigl, eival PETAayPAPPATOAOYIKES, HETOETTIOTOAOYPAQIKES KAl
katd ouvémela petaavBpwmioTikéG. Omolog Bewpei TNV TPdBean petd TOAU dpapaTiki 0€ AUTEC TIC avagopEs Ba
UTTOPOUCE VA TV AVTIKATAOTACEI JE TO ETTIpPNMA OPIOKA [...]». 11

Mia ypriyopn patid ot {wypa@ikf Tou Nikou MOoXou apkei yia va GUpTTEPAvE Kaveig ATl 0 KaAMTEXVNG AauBAVEl
UTTOWN TOU T 0QAAUATA TOU avBpWTTIoNOU (GAAWGCTE AQETNPIa AUTAS TNG KPITIKAG €ival 0 aTTavBpwITIoNOS) Kal
Bewpei Tov QuaIK6 AvBpwTTo WG €idog uttd eCagavion.

Christoforos Marinos
“Marginally human/ Works 2012-2019

Of course, it is not just his psychological state that Moschos conveys in his densely populated compositions. His
painting —a painting «at boiling point»— poses philosophical questions on violence, humanism, coexistence. The
clash of forms in his paintings is directly associated with the concept of post-humanism, i.e. translated as a
philosophical conflict about the future of man, specifically about «man’s evolution through the influence of genetics,
technology and implants».9 With his painting, Moschos seems to be asking «Are You a Transhuman?», at the same
time inviting viewers to reflect on a crucial issue that preoccupies scientists, philosophers and other artists.10 Indeed,
who can deny that humanism has long ceased to be? As philosopher Peter Sloterdijk wrote already two decades
back, in 1999: «Through the media’s establishment of mass culture in the developed world after 1918 (radio
broadcasting) and after 1945 (television), and even more through current revolutions in how people are connected,
human coexistence in societies today has been put on new foundations. These, as it is easy to show, are decidedly
post- literary, post-epistolographic, and consequently post-humanist. Whoever takes the prefix ‘post’ in these
formulations to be too dramatic can replace it with the adverb ‘marginally’ [...]».11

A quick glance at the art of Nikos Moschos is enough for one to conclude that the artist is aware of the shortcomings
of humanism (after all, the starting point of this critique is dehumanisation) and sees man as an endangered species.
Let us see in more detail exactly is this marginal, post-human condition expressed in his work.



Footsie, 2022
XpwparioTtd pohupia kar akpuAikd oe xapti | Coloured pencils and acrylic on paper, 100 x 70 k. | cm



The route, 2022, AkpuAik6 o€ €0Ao | Acrylic on wood, 110 x 80 €k. | cm



Broken Fingers, 2022, AkpuAiké o€ Aivé | Acrylic on linen,120 x 100 k. | cm



‘I am a warrior, so that my son may be a merchant, so that his son may be a poet.”(n1) 2020
Akpuhik6 o Aivo | Acrylic on linen, 80 x 80 k. | cm



Astonished cat 2021, AkpuAik6 a€ Aivd | Acrylic on linen, 100 x 100 ek. | cm



Lost and found, 2021, AkpuAikd o€ Aivo | Acrylic on linen, 120 x 100 k. | cm



Unbearable happiness 2021, Polymer clay and metal on cement base, 70 x 33 x 50 ¢k. | cm



They sprout on the rocks 2019, AkpuAiké kai HoAUBI o€ EUAo | Acrylic and pencil on wood, 60 x 50 ek. | cm



‘I am a warrior, so that my son may be a merchant, so that his son may be a poet.”(st.3), 2020
Ballpoint aTuAé o€ xaprTi | Ballpoint pen on paper, 70 x 50 ¢k. | cm



Common Desire 2020, AkpuAikd o€ Aivo | Acrylic on linen, 80 x 80 ek. | cm



We will pick up where we left off 2020, AkpuAikd o€ Aivo | Acrylic on linen, 100 x 100 ek. | cm



Utility, 2019-20, AkpuAiké o€ Aivo | Acrylic on linen, 230 x 180 ex. | cm



Say goodbye to her, the Zugspitze that is leaving 2019, AkpuAikd o€ Aivd | Acrylic on linen, 190 x 192,5 ¢k. | cm



It's getting better 2017, AkpuAikd o€ Aivo | Acrylic on linen, 80 x 80 ek. | cm



Relaxing Time 2017, AkpuAikd o€ ¢0Ao | Acrylic on wood, 100 x 100 ¢k. | cm



Spring 2017, AkpuAik6 o€ €uho | Acrylic on wood, 100 x 100 k. | cm



Not titled yet 2018, AkpuAikd o€ Aivo | Acrylic on linen, 120 x 120 ek. | cm



Every single Tlazolteotl 2018, AkpuAiké o€ Aivé | Acrylic on linen, 190 x 150 ek. | cm



Tarzan, wake up !, 2017, AkpuAikd kai AadotracTéA ae Aivo | Acrylic and oil pastel on linen, 185 x 200 €k. | cm



Ups-a-daisy !, 2017, Akpuhik6 o€ Aivo | Acrylic on linen, 247 x 210 €. | cm



Inevitable Nature n.5 2016, Akpuhik6 o€ guAo | Acrylic on wood, 60 x 60 ek. | cm



Inevitable Nature n.2 2016, AkpuAik6 o€ Aivé | Acrylic on linen, 130 x 140 €k. | cm
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Interview with a Megalodon 2015, AkpuAik6 o€ xapri | Acrylic on paper, 70 x 50 €k. | cm



You are already in the party 2015, AkpuAiké o€ Aivé | Acrylic on linen, 190 x 140 ex.




Studies
2003 Athens School of Fine Arts (BA)

Art Residencies

2022 Fondazione Orestiadi, Gibellina, Sicily

Solo Exhibitions
2021 "Animated Connotations", Bazeos Tower, Naxos (essay by Francesco Piazza)
2020 "Adaptation Conditions", Zoumboulakis Galleries, Athens (catalogue/ essay N.M.)

2019 “Marginally Human”/ Works 2012-2019, Municipal Art Gallery of Heraklion/ Basilica of Saint Mark, Heraklion, Crete
(catalogue/ essay by Christoforos Marinos, James Wright )

2016 "Inevitable Nature", ENA Contemporary Art, SWAB Art Fair, Barcelona, Spain (catalogue/ essay by N.M.)

2014 Alma Gallery, SWAB Art Fair, Barcelona, Spain (catalogue/ essay by N.M.)

2013 Penindaplinena Gallery, Art Athina, Athens (essay by Thanassis Moutsopoulos)

2012 “The Marriage of Flesh and Machine”, Galerie Xippas, Athens (catalogue/ essay / by Thanassis Moutsopoulos)
2010 Galerie Theorema, Bruxelles, Belgium (catalogue/ essay by Iris Kritikou)

2007 “A Wonderful New World”, Ekfrasi Gallery - Yianna Grammatopoulou, Athens (catalogue/ essay by Iris Kritikou)

Selected Group Exhibitions

2022 Animal Tales, Zoumboulakis Gallery, Curator Georgia Liapi

2022 "The Independent Army Division", War Museum of Athens, Curators Konstantinos Papamichalopoulos, Giorgos
Mylonas

2022 Residencies and Donations 2022, Fondazione Orestiadi / Museo delle Trame Mediterranee, Gibellina, Sicily

2022 “Photis Kontoglou and his influence on the younger generation”, Basil & Elise Goulandris Foundation, Athens, Curator
Kyriakos Koutsomallis,

2022 "Fervent Images", Works from the Anthony and Asia Hadjioannou Collection, Municipal Gallery of Chania, Crete,
Curator Elizabeth Plessa

2021 “Open—ended”’, Zoumboulakis Gallery, Athens, Curator Georgia Liapi

2021 "21! New Greek Painting", Archaeological museum and Municipal Gallery of Aghios Nikolaos, Crete,

Curated by Ex Situ (Eleni Koukou, Theophilos Tramboulis)
2021 Art Athina 2021, Zoumboulakis Gallery, Athens

2021 WAAG. We are all Greeks. 1821, Museo regionale d'Arte Moderna e Contemporanea Palazzo Belmonte Riso ,
Palermo, Sicily, Curator Francesco Piazza

2021 Il Respiro dell'Arte vol.2, Breed Art Studios, Amsterdam, Curator Virginia Monteverde

2021 Alice in the Museum of Wonders, National Archaeological Museum, Athens, Curator George Mylonas

2021 WAAG. We Are All Greeks!, Museum of Byzantine Culture, Thessaloniki, Curator Francesco Piazza

2020 Il Respiro dell'Arte, Sala Liguria/ Palazzo Ducale, Genoa, Curator Virginia Monteverde

2019 Icone. Tradizione / Contemporaneita, Ex Chiesa di Sant'Agostino, Taormina, Sicily, Curator Fr. Piazza

2019 Leonardesca, Muzeum - Zamek Ksigzat Pomorskich, Szczecin, Curator Virginia Monteverde

2019 Leonardesca, Museo di Sant’Agostino, Genoa, curator Virginia Monteverde

2019 Icone. Tradizione / Contemporaneita, Museo Diocesano di Monreale, Palermo, Sicily, curator Fr. Piaza



Selected Group Exhibitions

2017 «A comforting ideax, Visual art exhibition of Viannou Gallery «Savvas Petrakis»,
Archaeological Museum of Agios Nikolaos, Crete, curator Theophilos Tramboulis

2017 3d Frissiras Award for European Painting, Frissiras Museum, Athens

2015 Proud Collector/ Edition #3, The Schirm Collection, The Grand, Berlin

2015 Colours of Greece, The Muses, New York

2014 At his underground island: 18 artists create works about

Dionysis Savvopoulos, Zoumboulakis Gallery, Athens, curator Achilleas Razis
2014SAY IT. GR, Knoll Gallery, Vienna, Austria, curator Anthia Loizou
2014 Art-Athina 2014, Aima Gallery, Athens

2013 Incidents IV, Contemporary Greek Painting from the Antony and
Azia Hadjioannou Collection, Cyclades Gallery, Syros, curator Iris Kritikou

2011 Painting Stories, 50-1 Gallery, Limassol, Cyprus

2011 Expo Collective 2011, Galerie Theorema, Brussels, Belgium

2011 Bodies & Landscapes, Contemporary Greek Painting from the Antony and

Azia Hadjioannou Collection, Greek Cultural Foundation, Berlin, Germany

2010 Tracing Istanbul, Sismanoglio Megaro, Istanbul, Turkey and Technopolis, Athens, Curator Iris

Kritikou

2010 Joannes Gennadius and his world, Gennadius Library, Athens, curator Iris Kritikou

2010 Parcours d'artistes St. Gilles, with Galerie Theorema, Brussels

2009 Athens Voice, Art on the first page, Benaki Museum, Athens, Greece

2008 Experiencing Greece, Travels to enchanted landscape, Hellenic House,

organised by the Greek Ministry of Tourism, Beijing, curator Iris Kritikou

2007 Birth Place, Benaki Museum, Athens, curator Iris Kritikou

2007 Schizakis Collection, Heraklion Museum of Visual Arts, Heraklion, Crete, Greece,
Curator Deniz - Chloe Alevizou
2007 Visual Arts in Greece, State Museum of Contemporary Art, Thessaloniki,

Greece, curator Haris Kampouridis

2005 The colours of the rainbow, A.P.A.C.A. (Association for the Psychosocial Health of Children &
Adolescents), Eleftherias Park Arts Centre, Athens, Greece
2004 Viannou Library, Herakleio
2004 Near Likeness, versions of a portrait of Antonis Benakis, Benaki Museum, Athens, curator Thanasis
Moutsopoulos
2003 Frissiras Collection, Gallery Forni, Italy

Selected Collections

The Benaki Museum, Athens,
Fondazione Orestiadi (Gibellina),
Sammlung-Schirm, Berlin,

PTE Fine Arts, New York,

Bernard Cheong Collection, Singapore,
A. Krausser Collection, Dubai,
Copelouzos Family Art Museum, Athens,
Velimezis Collection (Athens),

Anthony and Asia Hadjioannou Collection, Athens,
The Sotiris Felios Collection, Athens,
Viannou Gallery Savvas Petrakis, Crete,
Heraklion Museum of Visual Arts, Crete
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