


A walk along the shore

1. Seascape, 2023

graphite on paper, 14x 18 cm
2. Seascape, 2023

graphite on paper, 14 x 18 cm
3. Seascape, 2023

graphite on paper, 14 x 18 cm




A walk along the shore

4. Seascape, 2023

graphite on paper, 14x 18 cm
5. Seascape, 2023

graphite on paper, 14 x 18 cm
6. Seascape, 2023

graphite on paper, 14 x 18 cm




A walk along the shore

7. Seascape, 2023

graphite on paper, 14x 18 cm
8. Seascape, 2023

graphite on paper, 14 x 18 cm
9. Seascape, 2023

graphite on paper, 14 x 18 cm




Nikos Topalidis, Selected Works

A walk along the shore

1. Seascape, 2017
graphite on paper, 150 x 195 cm
2. Seascape, 2020
graphite and wax on paper, 35 x 50 cm

The landscape in the work of Nikos Topalidis is a
memory representation of a tidal coast, a system of
revelation and concealment. Using as main means of
expression the densely-wrought drawing of graphite
and wax, he creates surfaces of multiple layers, carv-
ing and again overlaying - following the traces of the
process.

His works, always in penumbra, reflecting the light
of space, they reveal or conceal their elements, ren-
dering the spectator into “wanderer” on a landscape,
perceived through the analysis of its parts. Method-
ologies of archaeology, such as the organisation of
the surface into grid and the creation of imprints, are
often used and deliver the promise of the finding.




Nikos Topalidis, Selected Works
A walk along the shore

The horizon, 2018
graphite on paper, 150 x 300 cm




Nikos Topalidis, Selected Works
A walk along the shore

1. Seascape, 2019

graphite on paper, 23 x 33 cm
2. Seascape, 2019

graphite on paper, 23 x 33 cm
3. The cliff, 2020

graphite on paper, 150 x 210 cm



P.D. (Position Doubtful)

P.D. (Position Doubtful), 2015
graphite on blotter paper 320 x 320 cm




Nikos Topalidis, Selected Works
P.D. (Position Doubtful)

The term “Position Doubtful” (PD) is a symbol used on nautical charts to indicate that a location or a point (e.g., an
island or a reef), or any other remarkable trait (e.g., a shipwreck), refers to several and different geographic coordinates
without however being specified by any of them. It differs from the term “Position Approximate” (PA - an approximate
geographic location) since it substantially characterizes an indeterminate point despite the scattered evidence about its
existence; a ghost-location.

Nikos Topalidis attempts to depict the specifcity of such fluid dipoles through a snapshot of the sea surface, as a symbolic
expression of the “ineffable” and the “unknown”. As the artist observes: “Often, in poetry and literature, when words
and similes dry up, everything turns into a sea...” So, the sea is presented as a cosmic, primordial liquid, mystical and
apocalyptic, peaceful and sinister, at the same time; it becomes a fleeting infinity, or even a void universe. It thus acquires
an indefinite identity, which can however be defined only through the associative reception of the viewer.

The artwork’s materiality and geometric set-up co-participate in the effort to study the “enigmatic” or the “undecidable”.
A special paper type (Loschkarton — blotting paper), often used by epigraphers to manufacture molds and facilitate
the study of inscribed monuments or fragments, is deliberately selected by the artist. The structure of the square lattice
pattern refers to an excavation grid (a special topographical sketch of equal squares operating as a system of coordi-
nates which redefines archeological positions and correlates locating points and findings). These two “scientific” loans,
as stages of research and decryption, keep pace with the spirit of the title’s “indefiniteness” and reinforce installation’s
inquiry symbolism: an archeological finding or location needs decoding to reveal its identity.

By understanding the correspondence of the above to the relationship between manifest and latent dream content, we
can conclude that Nikos Topalidis engages in a “material reverie” — as Gaston Bachelard would put it - where reality and
dream intertwine, materials merge (the sea, the light, the sky), and competing senses paradoxically coexist. He tries to
narrate a spiritual struggle through the apparent stagnancy of the snapshot, just like the torturous Tarkovskian activation
of the unconscious in between sleep and awake, which ultimately results in a hallucination (Solaris Movie 1972).

When the dimension of scientific terminology and mapping is added up to the aforementioned mental “dualities”, utopia
is culminated. All the components of “Position Doubtful” (raw materials, representation of the sea surface, and latent
ideas) interestingly converge in the production of spatiotemporal, semantic and cognitive ambiguities impersonating
the expressive and interpretive tools of the “unintelligible” — which may sound like an oxymoron at first reading, but it is
essentially poetic.

Text : Vana Veriopoulou

(detail)
graphite on blotter paper 320 x 320 cm




Nikos Topalidis, Selected Works

Time and Tide

Escalles’ beach is an ever-changing and moving place
towards the middle of the shore. The tide devours
the shore and the sea invades the land. This process
uncovers layers of the ground containing fossilized
life forms from millions of years ago, the so- called
ammonites.

The area that was before underwater reveals an ar-
cheological site. People from all around the world
come visiting the area looking to collect those fossils
to enrich their private collections. Led by signs on
the ground or pure instinct they go on digging. The
fossils’ extracting process is time-consuming and re-
quires special care and attention as the findings are
extremely fragile. The search on the ground requires
people to bend on their knees and their position re-
minds that of quadruped animal, a previous phase in
the history of human evolution. It is a journey to the
past. The shape of the ammonites, the spiral, which is
in the middle of this interactivity between the land-
scape and people, becomes the symbol of the quest.

Both the place and the fossils’ extracting process were
captured in pictures and are presented in a slide-show
video as a documentation. Additionally, a small relief
was curved in a piece of stone from the area repre-
senting a digging human figure. It is an icon inter-
preting the spiral, as the ammonite has been replaced
by the shape of a man discovering again the same
image.

1. Time and Tide, 2014
(Stills from slideshow)
2. The Gleaners, 2014
Rock from Escalles carved with graphite 10 x 10 x 4 cm




A silent scape

In poetry one often meets the sea, a silent scape
towards which words drain and all, that can not
be expressed otherwise, become seas that hold the
words.

1. (untitled), 2014
graphite on paper 100 x 100 cm
2. (untitled), 2014
graphite on paper 16 pieces 25 x 25 cm




A silent scape

Surface 1-6, 2014
graphite on prepared paper, 6 pieces 80 x 80 cm



Nikos Topalidis, Selected Works
A silent scape

The surface of the sea is a sign, a limit with a dual side, a verge
between the inside and outside.

Positive - Negative, 2014
plaster and metal shelf 2 pieces 25 x 25 cm







A walk along the shore

1. Seascape, 2023

ypagitng o xapti, 14 x 18 ek.
2. Seascape, 2023

ypagitng ot xapti, 14 x 18 ex.
3. Seascape, 2023

ypagitng o€ xapti, 14 x 18 ex.




A walk along the shore

4. Seascape, 2023

ypagitng o xapti, 14 x 18 ek.
5. Seascape, 2023

ypagitng ot xapti, 14 x 18 ex.
6. Seascape, 2023

ypagitng o€ xapti, 14 x 18 ex.




A walk along the shore

7. Seascape, 2023

ypagitng o xapti, 14 x 18 ek.
8. Seascape, 2023

ypagitng ot xapti, 14 x 18 ex.
9. Seascape, 2023

ypagitng o€ xapti, 14 x 18 ex.




Nikog TomaAidng, emheypéva épya

A walk along the shore

1. Seascape, 2017
ypagitng oe xapti, 150 x 195 k.
2. Seascape, 2020

ypagitng kat kepi o€ xapTi, 35 x 50 ek.

To tomio oto épyo tov Nikov TomaAidn, n omnod
UVAUNG avamapdotaon Wag Talppoikng akTrg,
eivat éva obotnua amokdAvyng - amokpvyng. Me
KVPLO EKPPACTIKO LEGO TO TVKVA GOVAEEVO O)ESLO
ue ypagitn kat kepi, Snpovpyel empdvereg pue moANEg
EMOTPWOELS, OKAPovTag kat ava emkaldnTOVTOG,
akohovBavTag ta ixvn g Stadikaciag.

Ta épya TOV, MAVTOTE GTO NUIPWS, AVTAVAKADVTAG
TO GWG TOL XWPOUV, ATTOKAADTITOLV 1} ATOKPVOTITOVV
otolxeia Tovg kabloTwvTag Tov Beatr «mepuyynTi»
og £va TOTHO TIOV YiveTal AVTIANTTO HECW TNG
avaAvong TV HEPWYV TOV. ZVXVA XPNOLHOTOLODVTAL
ueBodoloyieg g apyatoloyiag, Onwg n opydvwon
™G empavelag oe kavaBo kat n Snovpyio EKTuTOY,
Sivovtag TNV VIOOXEDT) TOL EVPTHATOG.




Nikog TomaAidng, emAeyuéva épya

A walk along the shore

The horizon, 2018
ypagitng oe xapti, 150 x 300 k.




Nikog TomaAidng, emAeyuéva épya

A walk along the shore

1. Seascape, 2019

ypagitng kat kepi o€ xapTi, 23 x 33 k.
2. Seascape, 2019

ypagitng kat kept o€ Xapti, 23 x 33 ek.
3. The cliff, 2020

ypagitng kat kepi og xapti, 150 x 210 ek.



P.D. (Position Doubtful)

P.D. (Position Doubtful), 2015
ypagitng oe otumdxapto, 320 x 320 ek.




Nikog TomaAidng, emAeyuéva épya

P.D. (Position Doubtful)

O 6pog «Position Doubtful» («AugiBoin @¢on» - PD) anotelei cVfolo mov XpnOLHOTOLEITAL OTOVG VAUTIKOVG XAPTEG YLat
va vrodnAwaoet Ot pia Tonobeoia, onpeio, (1.x. voi bparog) 1 dAAo agloonueiwto oTowkeio (T.X. vavdylo) avagépetat
0€ aPKETEG, SLAPOPETIKEG CLUVTETAYUEVEG XwpiG va EXet emPePatwbel woTOOO Oe KATOLA ATIO AVTEG. Alaépet amd Tov Opo
«Position Approximate» ( PA-mpooeyyi{ov yewypagiko otiypa) ylati xapoaktnpilet emi tng ovoiag éva ampoadioploto
onueio Tapd TIG SLAOTIAPTEG papTLpieg wg Pog T VTtapér Tov, pia tomobeoia-@avtaopua.

Tnv Sotumia avéhoywv pevotwv dimolwv emixelpei v anodwoet o Nikog TomaAidng péoa amd To OTIYHOTUNO TNG
Baldooilag empavelas, wg VUBONKT EKPPATT) TOV «APATOVY KL TOV €0y VIDGTTOVY». «ZVX VA, GTNV TOINOT KoL T AoyoTtexvid,
OTav Ta AOyla Kal Ol TIAPOOLWOEL OTEPEVOLY, OAa Yivovtal Bdlacoa..», mapatnpei o kaAAiréxvng. Etot, n 8dhacoa
TAPOLOLALETAL WG KOOLKO, ApXEYOVO VYPO, HUGTIKIOTIKO KAt ATOKAAVTITIKO, YAAVLO Kt ATENNTIKO TAVTOXpOVa  yiveTat
éva @evyal€o Amelpo 1 akOUa Kat KEVO GUUTAV. ATTOKTA [ia aOPLOTH TAVTOTITA, 1] OTI0la WOTOOO Unopei va optodei povo
HECQL AT TNV CLVELPLKN TTPOCANYT Tov Deat).

v poondBeta LEAETNG TOV «AUVLYHATIKOD» 1] TOV «aTpoaOlOpLOTOV» GUUUETEXEL KAl 1] DAKOTNTA OTWE Kot Kol 1)
yewpetpikn Sidtaln tov épyov. Zxodmupa emAéyetat idiko xapti (Loschkarton-Ztunoxapto),mov xpnotponotody cuxva ot
ETUYPAPONOYOL YL VA KATaoKeLALoVY EKTULTIA WOTE va StevkobveTal 1) Heétn eveniypagwy pvneiwv i Bpavopdtwy, evo
1 Sopn Tov TETpay@VIKOL TMALYHATOG Tapaméumnel oe 0XESL0 avaokalkol kavvaBov (etdtkdg Tomoypaptkdg oxedlaopog
LOOUEPWY TETPAYWV®Y, O OTOI0G AEITOVPYEL WG CVOTNUA CUVTETAYUEVWY YL TOV EMAVATIPOGSIOPIOHO APXAULONOYIKWDY
Béoewv Kat TNV TPAyHLATOTOINOT CLOXETIORWY peTadd onpeiwv ki gvpnudtwy). Ta §00 avtd «emoTNUOVIKA» Sdvela
WG 0TASIA EPELVAG KAl ATOKPUTITOYPAPnonG, cvpufadifovy pe to mvevpa «akaboplotiacy Tov TiTAOL KAl EVIOXVOLY
Tov GUHPOMOUO Slepevvnong TNG EYKATACTAONG éva apyatohoykd ebpnua 1 tomobeoio xpetdletar v avaloyn
anokwdkomnoinon wote va gavepwbei n TawTtdOTNTA TOL.

Av avTiAngBei kaveig v avtiotoia Twv mapanavw e Ty oxéon petald ékdnlov kat AavBavovtog mepiexouévov
Twv ovelpwy, ovpmepaivovpe Ott o Nikog Tomahidng emdidetal oe pia «HaTEPLAAOTIKE OVELPOTOANON» -0TIwG Oar Aeye
o Gaston Bachelard- omov mpaypatikotnTa Kat ovelpo ovyxéovrtal, VAeG ovyxwvebovtar (Bdlacoa, wg, ovpavog)
Kal aQvTaywvioTikeés aodnoelg ovvundpyovv mapddota. TIpoonabel va agnyndei pio mvevpatikny méAn péoa and tnv
QALVOUEVIKT] OTACLHOTNTA TOV GTLYHOTUTIOV, GV T PACAVIOTIKY TAPKOPOKIKY EVEPYOTIOINOT TOL acvveldrTov petald
VTTVOUL Kat EUTIVIOY, 1) oTtoia ev TEAeL kaTalnyel o€ tapaioOnon (tawvia «Solaris», 1972).

Otav 0° Oheg avTég TIG voepEg «SuadikoTnTeG» TPooTiBeTal TO GTOLKEIO TNG EMOTNUOVIKHG 0pOAOYIAG KAl XAPTOYPAPNONG,
1 ovToTia KopvPwveTat. ONeG 0L GLVIETWOEG TOL £pyov «Position Doubtful» (mpwtn VAN, anddoon Baldootag emeavetag
Kat AavBavovoeg 18€eG) GLYKAIVOUV OTNV TOPAYWYH] XWPOXPOVIKDY, OCTUELOAOYIKWV Kol VONTIKWV SIONUWV 1OV
VTTOSVOVTAL T EKPPAOTIKA KAl EPUNVEVTIKA EPYAAEIR TOV «AKATAANTITOV» ~ OXHA 0EVUWPO OE TPWTH avayvwor aAld
OVOLAOTIKA TIOLTLKO.

Keipevo: Bava BeppolomovAov

(Aemtopépela)
ypagitng oe otundyapto 320 x 320 ex.




Nikog TomaAidng, emheypéva épya

Time and Tide

H axty tov Escalles eivat évag t6mog ovvexwg
HETAPAAAOUEVOG KAl UETAKIVOVEVOG TIPOG T [ETA
otnv oteptd. H madippota katatpwet tnv yn kat n
Odalaocoa ewofarler otov TOMO. Méow avTAG TNG
SpaoctnplotnTag anokaAUTTOVTAL SIACTPWHATWOELG
Tov €8APOVG TV TEPLEXOVY ATTOMBWUEVES HOPPEG
{wng mov vmrpEav TPV amo ekatoppdpla Xpovia,
TOVG AUHWVITEG.

AvBpwmot amo 6Ao TOV KOGHO £pXOVTAL OTNV EPLOXN
avalnrovtag avta ta  anoldlBopata Ta  omnoia
tafvopovv oe  ovlloyés. KaBodnyovuevor amo
evdeielg Tov eddgovg, amo nuiefopuypéva gvpopata
I ano £€VOTIKTO Kat Wovo okdBouvv 1o £8a¢og.
H tonoBecia mov mpv ftav kadvppévn amo tnv
OdAacoa amokaldTTETAL GOV €vag apXatoAoytkog
xwpog. H Sadikaaia tng e&wpulng eivat xpovofodpa
Kal amattel mpoooxr agol Ta evpvparta  eival
ebapetika evBpavota. H avalitnon oto €dagog
@épvel Tov avBpwno ota TE0oEPA KAl 1] OTACT| TOV
Bupiler avtnv Tetpdnodov {wov, a mponyovuevn
@don e eEehikTikng Tov woTopiag. Eivar pia mopeia
1pog to TTapeABov. To oxrpa Tov appwvitn, n oneipa,
7oL PpioKeETAL OTO [ETO AVTNG TNG SpacTnpLoTnTAg
Tov ToTiov Kat Tov avBpwTov yivetal ovpPoro NG
avaditnong.

H tomofecia kar n Swadwacia ng efwpuing
KATAYPAPTKAY 0€ QWTOYPaPies Kal Tapovotalovtal
oe slideshow cav documentation. EmmAéov Snut-
ovpynOnke éva pkpd avdylvgo okalopéEvo ot
TETPAL TNG TEPLOXNG TTOL AVATIAPLOTA WLt QLyovpa va
okdfet 0to €8a¢og. Eivan pia eicdva mov eppnvevet
mv oneipa, kabdg 1N pop@n TOL appwvitn €xel
avtikataotadei amo avth evog avBpwmov mov potdlel
va okaPet avakaAvTovtag TaAL TNV idta Hop@r).

1. Time and Tide, 2014
(amooméopata anod slideshow)
2. The Gleaners, 2014
nétpa ano 1o Escalles kat ypagitng 10 x 10 x 4 ex.




A silent scape

v moinon ovyvd cvvavtaet kaveig tn Bdlacoa,
éva oLWTNAO TOTiO, TPOG TO OTOI0 OTEPEVOLY Ta
Aoyla kot oL Tapopoldoel, Kt OAa avtd mov dev
UTOPOVV Va EKPPAGTOVY aAALWG, YivovTat Odhaooeg,
oav va govtdpet 0 Adyog oe avtég Tig BdAaooeg.

1. (&tiTho), 2014

ypagitng oe xapti, 100 x 100 ex.

2. (dtitho), 2014

ypagitng oe xapti, 16 kopuatia 25 x 25 k.



A silent scape

Surface 1-6, 2014
YPa@itng o€ mpoeToLHAoEVO XapTi, 6 koppatia 80 x 80 k.



Nikog TomaAidng, emheypéva épya
A silent scape

H emgaveia ¢ 8dhacoag eivan €va onpeio, éva 6plo pe
SumAny 6y, oUvopo Tov péoa pe To .

Positive - Negative, 2014
yOyog kat avokeidwTo atadAt, 2 Koppdtia 25 X 25 €K.




