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Zoumboulakis Galleries



Atroyn EykaraoTaong | Installation View



Aépiva Mepaoparta | Aerial Passages, 2022, 1.5 ekatoppUpia XpwpaTioTeES YUAAIVES XAVTPECG,
KAwaoTh, aidepo | 1.5 million coloured glass beads, thread, iron, 215 x 335 x 50 €. | cm
Id1wTIKr) ZUANOYT) | Private Collection



20p0¢ Il | Remains 11, 2021/22, ZuvBeTikr) opyavila & KAwaOTH, XEIPOTIOINTO KEVTNUA, pAQT| OTO XEPI
kal atn pnxavr | Synthetic organza & thread, handmade embroidery, hand and machine sewing,
MetaBAntég diaoTdoeig | Dimensions variable

Id1wTIKr) UMY | Private Collection

Photo credits by Nikos Loukas, courtesy of Art Seen Gallery, Nicosia, Cyprus.



Atroyn EykaraoTaong | Installation View



20p0¢ Il | Remains Ill,, 2021/22, ZuvBeTikA opydvt{a & KAWGTA, XEIPOTTOINTO KEVTINUA, POQI OTO
Xép! kal aTn pnxavn | Synthetic organza & thread, handmade embroidery, hand and machine
sewing, MetaBAntég diaaTdoeig | Dimensions variable




Atroyn EykaraoTaong | Installation View



20po¢ IV, | Remains 1V, 2023, ZuvBetikr) opyavila & KAWGOTH, XEIPOTTOINTO KEVTNUA, PAPH GTO XEP!
kai aTn unxavr) | Synthetic organza & thread, handmade embroidery, hand and machine sewing,
MeTaBAntég dlaoTdoeig | Dimensions variable



Moamapouveg | Poppies, 2022, ETiToixia eykaraotaaon, ouvBeTikh opyavt{a, TouAl & KAwoTh,
xelpotroinTo kévinua kai pa@ry ato xépi | Wall installation, synthetic organza, tulle, thread,
handmade embroidery and hand sewing, MetaBAntéc diaoTdoeig | Dimensions variable



Atroyn EykardoTaong | Installation View



Ndapkn M15 | Landmine M15 |, 2023, IMnAd¢ stoneware e oudATo | Enameled stoneware clay,
36 x 13 x 13 ek. | cm, 6 TTOMaTAG avritutra | Edition of 6, unique variations



OBida M49A2 | Mortar Shell M49A2, 2023, MnA6¢ stoneware e audATo | Enameled stoneware
clay, 26 x 8 x 8 ex. | cm, 7 ToMamAG avritutra | Edition of 7, unique variations

Photo credits by Nikos Loukas, courtesy of Art Seen Gallery, Nicosia, Cyprus.



Atroyn EykardoTaong | Installation View



Ayyeio Tou Xpdvou | | Vassel of Time |, 2023,
E@ualwpévo kepapikod, {wypapIouévo aTo XEpI, KaBpéeTng, aidepo
Glazed ceramic, hand painted, mirror, iron, 133 x 35 x 35 ¢k. | cm



Ayyeio Tou Xpdvou Il | Vassel of Time I, 2023,
EQuaAwpévo kepapikd, (wypa@IouEVo aTo XEPI, KABPEPTNS, OidEPO
Glazed ceramic, hand painted, mirror, iron, 133 x 35 x 35 ¢k. | cm



Atroyn EykardoTaong | Installation View



Anacamptis pyramidalis (L.) L. C. M. Richard - Mortar Shell, 2023,
MoAuBia akouapéhag o€ xapti | Watercolor pencils on paper, 42 x 32 ¢k. | cm



Barlia robertiana (Loisel.) Greuter - Grenade, 2023,
MoAuBia akouapéhag o€ xapti | Watercolor pencils on paper, 42 x 32 ¢k. | cm.



Carlina pygmaea (Post) Holmboe (Endemic of Cyprus) - M2, 2023,
MoAuBia akouapéhag o€ xapti | Watercolor pencils on paper, 42 x 32 ¢k. | cm.



Tarmcsans rygainen o Lond i Cndemer o6 dgons 0398
vl 138

Atroyn EykaraoTaong | Installation View



Helianthemum obtusifolium Dunal (Endemic of Cyprus) - S-Mine, 2023,
MoAuBia akouapéhag o€ xapti | Watercolor pencils on paper, 42 x 32 ¢k. | cm.



Helianthemum salicifolium (L.) Miller var. glabrum Meikle (Endemic of Cyprus) - M14, 2022,
MoAuBia akouapéhag o€ xapti | Watercolor pencils on paper, 42 x 32 ¢k. | cm.



Onobrychis venosa (Desf.) Desv. (Endemic of Cyprus) - PMR3, 2023,
MoAuBia akouapéhag o€ xapti | Watercolor pencils on paper, 42 x 32 ¢k. | cm.



Onopordum cyprium Eig (Endemic of Cyprus) - V-69, 2024,
MoAuBia akouapéhac ot xapti | Watercolor pencils on paper, 42 x 32 ¢k. | cm.



Atroyn EykaraoTaong | Installation View



Onosma fruticosa Sm. (Endemic of Cyprus) -M48, 2022,
MoAuBia akouapéhag o€ xapti | Watercolor pencils on paper, 42 x 32 ¢k. | cm.



Ornithogalum trichophyllum Boiss. & Heldr. - Hand Grenade V-40, 2023,
MoAuBia akouapéhag o€ xapti | Watercolor pencils on paper, 42 x 32 ¢k. | cm.



Taraxacum cyprium H. Lindb. fil. (Endemic of Cyprus) -TS-50, 2024,
MoAuBia akouapéhag o€ xapti | Watercolor pencils on paper, 42 x 32 ¢k. | cm.



Papaver rhoeas, 2021
MoAUBIa akouapéhag o€ xapti | Watercolor pencils on paper, 29,7 x 21 ¢k. | cm.



H Tkahepi ZouutmouAdkn Ttapoudiace v atopikh €kBean g Mapivag TkevavtieBa “Aépiva
Mepaopara’, Tov Atrpidio 2024.

O Téknc Kouutmg avagépel yia ta €pya Tng Mapivag Mkevavriepa:

«"H Nekpr) Zwvn ¢ KUTTpou w¢ evEpynUa €IKOVOC.

H Nekpr) Zwvn opiletal ammo 10 1974 w¢ mpoéktaan e Mpaaivng Mpauurg mou pooAauBdver Ty
ovopacia Kai T yewmoAmikr g didoTacn amd v omTikA xdpagn tng mpacivng HoAupidg Tou
Bpetavou umooTpdrnyou Peter Young otov xaptn g Asukwaiag. TMpokemal yia v EVOPKTApIa
XEIPOVOWIO TTOU TTPONYEITAI TOU YEWTTOAITIKOU dlaxwpIouoU TTpoadidovTag TpoTtepaldTnTa aTo Tedio
TOU €UQAVIOPOU TNG OTITIKAG XApagng kar Tng oudértepng Cwvng. Q¢ ek TOUTOU, TO €8AQOC TNG
Meoaopiag avapeoa ota 6pn Tpdodog kal MeviadakTuhog xapakmpiletal amd v amayopeuon
diAeuanc avBpwtwy, dnuIoupywvTag akouaiwg pia apxéyovn ®uan, uia mapadoln Edéu, évav
CWIKO-QUTIKO PNn-TOTTO, O OTT0I0G UTTOQEXETAI OPIOUEVA aTTd Ta OTavIOTEPA €idN EVONUIKWY Kal
QTTEIANOUMEVWV QUTWV KAl (V.

Auth) n Tapadogn Guon emavabéTel To EpWTNPA TNG PUTIKAG TUVBIKNG TOU OTITIKOU £pYOU Kall KOAET
TV TéXVN va Oeicgl Toug opatoug aAAG adIAKPITOUC BPANOUG, TIC adpaTeS DIEAEUTEIC TWV Opiwy, Ta
TEPAOATA TTOU CUVEVVOUV Ta iXvn avBpwiTwy, GUTWV Kal {Wwwv, TPOCPEPOVTAS OTNV TEXVN T
povadikr duvatdtnTa e¢dAeipng Tou dlaxwpIoHoU avaueoa OTIC opPés NG PUoNG Kai Ta épya TG
OTITIKAG TEXVNG.

Ta Aépiva Mepaopara g Mapivag MkevavTieBa BETouv 10 epwtnua TNG SIEAEUCNS TWV OpPiWV Kal,
10iwg, TNV Kivnan Tou TTEPATHATOS TWV A0PATWY 0piwv, OTTwS autwv TN NekpAg Zwvng, Ta otroia dev
eCakpiBwvovtal ouTe aTo £8a@og 0UTE aTOUG XAPTES, AANG TTpocAauBdvovTal Péow NG Evepaaong Kal
¢ Béaong. H mapouaia twv €pywy, 0w, OmOPRAETIEI va WETATPEWEI TNV EIKACTIKA LOPQH O
EVEPYNTIKA €IKOVA Kal va BETEI TO £py0 €V KIVATEI WEow TNG S1A8paONG e TOV TTAPATNPNTA. ZUVETTWG,
Oev TTPOKEITAI yIa avamapaoTdoelg aAd yia épya Trou KaBioTavral evepynuata €Ikovag, KaBoT
EUTTEPIEXOUV OTITIKWG TN JETATPOTTA TOUG O€ TEXVOUPYAHATA EV EVEPYEIQ.

H deamdlouaa Bepartiki TnG ékBeang eaTiGdeTal 0TO HOTIBO TNG KOUPTIVAG, N 0TT0ia GTN BUTIKA
gIKovoypagia oploetei 10 TAiCI0 TOU €pyou TEXVNG, dlavoiyovtag éva Tedio gupyBoMauol Kal
aueionuiag péow NG ouykAAuwng / ekkdAuyng digopolpevwy onpeiwv TG eikdvag. H kouprtiva
(2022, 215 x 335 x 50 ¢k.) ota Aépiva Mepdopara, ouvioTartal amd eVAUIOT EKATOUPUPIO XPWHATIOTEG
YUGAIveG XAvTpeG TIEPOOPEVEG OTO XEpI, WeTaBEToviag Tn (wypa@ikh epmelpia oto Xwpo. H
AETITEMIAETITN Kivnon TOU TTIPOKOAE O AEPAG —n QvATIVOr TOU XWPou— dnuIoupyei TTOMATTAG
avoiypara, TepaouaTa TPOG TNV TTEPIOXA TWV A6PATWY Opiwv, Ta oTroia dIacaAICEl n €aTiaan TG
XWPO-EIKOVAG O€ €Eva OPIOPEVO PETOBIAOTNUA aTTO Tov Trapatnpnti. AuTh n €IKOva ev KIVAOEI
dnuioupyei TN Tpayuatiki ouverkn Tou TotTiou, uTroBAAAOVTAG TV apxEyovn euTrelpia TG Puaong.

O1 «Zopoi» vekpwv Aouloudiwv, OUUBOAG TNG OTTOUCIOS TWV CWHATWY, TWV VEKPWV 1 Twv
AyVOOULEVWY, ETTIXEIPOUV VA TIPOCOWAOUV CWHATIKATATA GTN {Wwaoa HOper TG EIKOVAG.



O1 Napkeg kaBiotouv 1 Nekpr) Zwvn pn-T0110 ToU 0UdETEPOU KABWG ouvVIOTOUV OTTEIAr) KOTA NG
avéyyixTng @uong kal ouvaya tpooTtacia g Q¢ yAuTITa petatpémovial o€ €IKOVEG yia va
ammoAEoouV TV ETTIKIVOUVOTNTA TOUG KA VA ATTOdWO0UV TV TTPAYUATIKA OUDETEPOTNTA TOU UN-TOTTOU.
Ta evdnuika kar omravia @uta g Nekprig Zwvng wg atreudeiag QUOIKA EVIUTIWHATA O€ IO BOTAVIKA
karaypa@r uTToBAAAOUV TN GUVEVWOT TWV EIKOVWV TNG ETIOTAUNG KAl TNG TEXVNG.

O1 Kparpeg wg KPopEC VOPKOBETNUEVWV EKPALEWY PETATPETTOVTAI O€ KPATAPEG-AYYEIQ, OTOPIO TTOU
gp@aviCouv 1o £0WBEV TNG LOPPRS EvEPyOTTOIWVTAS TN AavBAvouoa GUVBAKN Twv EIKOVWV.

210 £00po¢ NG NekpAc Zwvng TPoeIKAleTal, o€ avBPWTTOAOYIKO Kai NOIKO-TTOMITIKG €TTiTredo, T0
TEPOOUA TWV TTIPOCQUYWY KAl TWV HETAVOOTWY TIPOG AAoug TOTTOUG AGyw NG KOTOAUTIKIG
pegoOAABNONG TG oudetepOTNTAC. AVTIOTOIXWG, 01 €IKOVEG NG TkevavTieBa emixeIpouv va
petavaoTeuoouv amd v Kutrpo, va diaoyioouv dIQOPETIKES XWPES Kal va ETTIBIWOOUY, OTTWS Ol
eIKOveg Tou Athavra Mvnuoouvng Tou Aby Warburg tou petavactetouv amd 1n Aeka@vn g
Meooyeiou TTpog T0 KEVTPO TS Eupwtngy.



Zoumboulakis Gallery presented the solo exhibition Aerial Passages of Marina Genadieva, in April 2024.

Takis Koubis reports on the works of Marina Genadieva:
[“The Buffer Zone of Cyprus as image act”’

The Buffer Zone has been defined since 1974 as an extension of the Green Line, whose name and
geopolitical aspect comes from a green pencil line drawn on the map of Nicosia by the British Major-
General Peter Young. This was the gesture that preceded the geopolitical division, giving precedence to
the visual representation of the neutral zone.

As a result, the land of Mesaoria between the mountains of Troodos and Pentadaktylos is off-limits to
human crossing, inadvertently creating a primordial Nature, a peculiar Eden, a non-place of plants and
animals that hosts some of the rarest species of endemic and endangered flora and fauna. This
paradoxical Nature poses anew the questions of the natural condition of the visual artwork and calls upon
art to show the visible yet indiscernible paths, the invisible crossings of boundaries, the passages that link
the traces of humans, plants and animals, affording the unique opportunity for art to remove the
distinction between the forms of Nature and the works of visual art.

The Aerial Passages of Marina Genadieva pose the question of crossing boundaries and above all the
motions of crossing invisible boundaries such as those of the Buffer Zone, which are not marked on the
ground or in maps but are perceived through intuition and vision. Here, the presence of the works aims to
turn the visual form into active image and set the work in motion through interaction with the observer.
Consequently, these are not representations but works that become image acts, as they visually embody
their conversion into artefacts in action.

The dominant theme of the exhibition focuses on the motif of the curtain, which in Western imagery
marks the frame of the artwork, opening up a field of symbolism and ambivalence by covering/uncovering
the image’s ambiguous points. In Aerial Passages the curtain (2022; 215x335x50cm) consists of one-
and-a-half million glass beads threaded by hand, transposing the experience of painting into space. The
subtle movement caused by the air—the breath of the space—creates multiple openings, passages into
the area of invisible boundaries ensured by the focus of the spatial image onto a specific zone midway
from the viewer's position. This image in motion establishes the true condition of the landscape,
conveying the primordial experience of Nature.

The “Remains” of dead flowers—symbols of the absence of the bodies of dead or missing people—
attempt to add corporeality to the living form of the image.



The Mines make the Buffer Zone a non-place of neutrality, constituting at once a threat against and a
protection for an immaculate nature. As sculptures, they turn into images in order to shed their
dangerousness and convey the true neutrality of the non-place.

The endemic and rare plants of the Buffer Zone as direct natural prints in a botanist's herbarium
suggest a fusion of the images of science and art. The Craters as outcomes of minefield explosions
turn into krater vases, their open lips revealing the innards of the form and activating the latent
condition of the images.

The land of the Buffer Zone foretells, on an anthropological and moral-political level, the passage of
refugees and migrants to other lands thanks to the catalytic mediation of neutrality. Similarly,
Genadieva’s images attempt to migrate from Cyprus, cross different countries and survive, just as the
images in Aby Warburg’s Mnemosyne Atlas migrate from the Mediterranean Basin towards the centre
of Europe.]



Mopeia | Route, 2020

Video Performance (Loop)

Aidpkeia | Duration: 3:00

Drone Operator kal ‘Hyog: Anurteng Anuntpiou | Drone Operator and Sound: Dimitris Dimitriou
Edition of 3



To 2020 otav geKivnoa v spsuva Wou otV Trsploxn mng N£Kpng Zwvr]g otV Kurrpo £KaVal UIa O'EIpG
aro V|deo performances To BIVTSO T0 OTTOI0 €IVall O€ YN houtrag, Siver Ty ouoer]on HIag aTsAaleng
TTopEiac, oav va Bo@(w yla Trava LECQ OTa OTAYUA. FuplcTr]Ka g€ Hia Tr£p|oxr] oTTou n Ka)\)\lspysla mng
yng £'ITITp£1T£TGI HOVO 0¢ QYPOTEC TIOU 6|a9£Touv £|6|Kr] adela aTmo Ta vapava E6vn. O avepog (puoa
6uvaTa Kall N Eviovn KIVF]O'r] Twv GTGXIUJV 1Tp006|6£| Hia ouoer]or] aopqmg, aTrsl)\r]TlKr]g Trapouclag Ta
omxua KPUBOUV KIVBUVOUC, OTTWS QIdIa, 1TOVTIKIO KQll EVOEXOUEVIC vaszg (Ze CIUTO 10 OT]|J£I0 papu(a
xpovm pIv, 10 2015, a&eppayn vapKr] Katd ™m 6|0sz|0 Kq)\)\lapynTlev £PYOTIWV OTIO VAV aypom) H
ﬂopsla LOU OTa TTUKVA oTaxua £IVOI cTaeepr] XWPIC oo aiodnon ﬂpoouvono)\lopou XWPIC mv
avn)\mur] Twy K|v6uvwv yupw LOU, 1 TwV oplwv NG yng kail g VEKPNC CWVNG. Ta pouxa TTOU POPaW —
Aeuko noumuloo KOKKIVO (POPENA KAl AEUKO KG)\O‘OV— TIAPATIEYTIOUV oTig TQIVIEG TNPAVONS TTOU
KGGOpI(OUV £1TIKIV5UV£§ n omayopsupavag mploxsg Me QuUTOV TOV TPOTIO TO GHA HOU AEITOUPYET WS Eva
«KIVNTO 0pI0Y, 0pIZOVTOC GUPBOAIKA TOV XWPO YUPW HOU.

O emueAnTAG TG opadikAg €kBeang , To TEAOG Tou ToTTiou, XpIaToQopog Mapivog, TTou
mpayparotoIRonke Tov Aeképppio Tou 2024, avagépel : H video performance g Mapivag MkevavTiefa
otn Nekpry Zwvn Tng KUtmpou ammokaAUTITEl Ty £TTIKIVOUVN 6Yn TOU (VOPKOBETNEVOU, JETATTOAEMIKOU,
peTaBavariou) TOTTioU Kal TO PiOKO TTOU TTaipvel évag AvBpwTTOg -€v TIPOKEIUEVW N iB1a N KOAITEXVIG-
ToAuWVTag va 10 diaoyioel, TOo0 YAAAOV va T0 KOANIEPYATEL, OTTWE O AYPATES TTOU TO ETTIOKETITOVTAI WE
adela



In 2020, when | began my research in the Dead Zone area of Cyprus, | made a series of video
performances. The video, which is in loop format, gives the feeling of an endless march, as if | were
walking forever through the ears of corn. It was shot in an area where cultivation is only allowed to
farmers with a special permit from the United Nations. The wind is blowing hard, and the intense
movement of the ears of corn gives a sense of an invisible, threatening presence. The ears of corn hide
dangers, such as snakes, rats, and possibly mines. (At this point, a few years ago, in 2015, a mine
exploded during cultivation work by a farmer.) My path through the dense ears of corn is steady, without
a clear sense of orientation, without the perception of the dangers around me, or of the boundaries of
the land and the dead zone. The clothes | wear — a white shirt, a red dress and white tights — refer to the
marking tapes that define dangerous or forbidden areas. In this way, my body functions as a “mobile
boundary”, symbolically defining the space around me.

Christoforos Marinos, curator of the group exhibition “The end of landscape” which took place in
December 2024, notes: Marina Genadieva’s video performance in the Buffer Zone (Green Line) of
Cyprus reveals the hazardous side of the (mine-riddled, post-war, posthumous) landscape and the risk
taken by anyone - on this occasion, the artist — daring to cross it, let alone cultivate it, as done by the
farmers who have permits to access it.



Zovropo Bioypa@iké Inpeiwpa:

H Moapiva Ikevavriefa cival ikaoTIKOG kaMITEXvNG TTou (el Kal epyaletar petacl ABrvag Kal
Neukwoaiag. 2moudaoe atnv Avwrarn ZxoAj Kahwv Texvwv tng ABAvag, (2010-2016) kai ouvéxioe
TIG ommoudég TG oTo Metamruyiakd EikaoTikwv Texvwv (MET), (2020-2022) g idiag ZxoM¢. To
2014 @oitnoe aT1o TravemioTipio Kunstuniversitat ato Aivi¢ Tng AuaTpiag pe utrotpogia Erasmus. To
¢pyo ¢ Aépiva Mepdopara emAéxBnke amo v UNFICYP kai extéBnke aTo Eevodoyeio Ledra Palace
¢ Aeukwaoiag (4-8 Mapriou 2024) 070 TAQICI0 TwV EKONAWOEWY IO TNV TTApoUdia VT ETWV TwV
Hvwpévwy EBviov atn Kimpo. To 2023 mpayuatotoinae Tnv TPWTN TG aTtouikr €kBean atnv yKaAepi
Art Seen ¢ Asukwaiag. ‘Exel ouppetdoyel oc opadikés ekBéaeic atnv EANGda kai 1o e&wTtepiko: Ink
and Stone, Zoumboulakis Gallery, ABAva (2023), Land[e]scapes, Art Seen Gallery, Aepeaog, Kutpog
(2023), Proxy Gallery, Aog Avileheg, HIMA (2022), Platforms Project NET, ABAva (2021), “H Téxvn dev
M'vwpiel X0vopa”, AZKT & Ymoupyeio MetavaoTeuong & AaUAou (2021), “Art Your Service”, AigBveg
®eomiBah Kumpia, Aeukwaia, Kimpog (2019), “The Performance Shop”, ®eomifdh ABnvav &
Emdaupou (2018), MvakoBAkn Afuou ABnvaiwv (2015), 5n Mmevale Zuyxpovng Téxvng
Oeooalovikng & Medio Apaong Kédpa (2015), 7n MmievaAe Pormntwv Twv ZxoAwv KaAwv Texviv
EMGdag (2014), i5pupa Ocoxapdkn, “International Painting Annual 4", Manifest Gallery, Zivaivari,
Oxaio, HMA (2014). k..



Short Bio:

Marina Genadieva is a visual artist who lives and works in Athens and Nicosia. She studied at the
Athens School of Fine Arts (2010-2016),and continued with the same school's postgraduate
programme in Visual Arts (2020-2022). In 2014 she attended the Kunstuniversitat Linz in Austria on
an Erasmus scholarship. Her Aerial Passages artwork was selected by UNFICYP for display at
Nicosia’'s Ledra Palace Hotel (4-8 March 2024) as part of the events for the sixty-year presence of the
United Nations in Cyprus. In 2023 she had her first solo exhibition at the Art Seen Gallery in Nicosia.
She has taken part in group exhibitions in Greece and abroad: “Ink and Stone”, Zoumboulakis Gallery,
Athens (2023); Land[e]scapes, Art Seen Gallery, Limassol, Cyprus (2023); Proxy Gallery, Los
Angeles, USA (2022); Platforms Project NET, Athens (2021); “Art Knows No Borders”, Athens School
of Fine Arts & Ministry of Migration & Asylum (2021); “Art Your Service”, Kypria International Festival,
Nicosia, Cyprus (2019); “The Performance Shop,” Athens & Epidaurus Festival (2018); Athens
Municipal Gallery (2015); 5th Thessaloniki Biennale of Contemporary Art & Kodra Field of Action
(2015); 7th Student Biennale of the Athens School of Fine Arts, Theocharakis Foundation (2014);
‘International Painting Annual 4", Manifest Gallery, Cincinnati, Ohio, USA (2014), etc.
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