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H Kartepiva Ztepavidakn yevvionke otnv Abrva 1o 1980, v 1o 2006 Trpe TITUYio e GpIaTa aTmo 10
€kTo epyacTAplo {wypagiknc TG Avwratng ZxoAic Kahwv Texvwv. To kaAAmexvikd g €pyo
mepIAappavel oxédia ueyaAwy d1aaTAcEWY, EYKATOOTACEIS KOl UTTaiBpIEC TTOPEURATEIS.

To 2008, otnv Tpwtn atopikf NG €kBeon oTnv Tkahepi ZouutmouAdkn pe TitAo «lamnaiwv 179»
Trapouaiace dUo PeyaAa oxédia/karaokeués dlaataaewy 300 x 1050 ex. kar avtioToixa 300 x 1150 ek.
Ta épya autd amoteholvral amd oelpd PIkpdTEpwY Oxediwv amd kapBouvo ae xapTi, Ta oTmoia
OKoupTToUV 0€ €vav CUAIVO TPIOBIAOTATO OKEAETO OpyavwvovTag dUO EUPUTEPEG EIKOVES. H TTpWTN a6
TIG BUO €1KOVEG ATTEIKOVICEl TIEQIMETPIKA TOV ECWTEPIKO XWPEO TOU epyaaTnpiou, evw n deuTepn givai 0
HTTAAKOVI Kl N BEa Tou epyaaTnpiou TG ZTe@aviddkn Tpog Tnv 0d4 MNataiwv kai v TAaTeia AUepIKAG.
Kat' autév Tov 1pdTm0, n 6éon Tou KaAAITEXVN/Beatr| TTapapével aTabepr, v TapdAAnAa aTov ekBeaiakd
XWPO 01 ETTIOKETTTEG GUUTTANPWVOULV Ta dU0 £pya, KABWG WoIAZouUV va OTEKOVTAI KOITWVTAS YUPW TOUG
070 dlaUEPIONA i OTO UTTOAKOVI.

ZTnV emopevn atopikn €kBean (MkaAepi ZouptrouAakn, ABrva, 2015) ue TiTho daveiguévo aTmod aTixo Tou
MNwpyou Zegépn “This is the Place, Gentlemen!”, n Zrepavidakn Tapouolalel Ty €peuva fe GTOXO0 TNV
emeCepyacia Twy idlwv 19wV aTTé TIC OTTOiEC TTPOEKUWAY Ta TTAPATIAvVW £pya, aAAG aTTd OIAQOPETIKN
ageTnpia. Evw ol UAeg apapévouv aTabepe (kdpBouvo, xapTi, Upacopa Kai EUAVOS OKeAETOGS), AUTA TN
@opd n eykatdoTaon ekteivetal ae OAo Tov ekBeaiakd xwpo. Or €IKOVEG Tou epyaatnpiou R Tou
TEPIBANOVTOC XWpoU Woladouv va diaAlovTal Kal Ta Bpatopata Twy KTICPATWY aiwpouvTal amo Thv
opo@n. Or em@aveieg Twv oxXediwv aQrvouv avoiyuata, avaueoa amd Ta oToia PTropei kKaveic va del Tnv
UTTOAOITTN EYKATAOTOON, VW OI ETTIOKETTEG EXOUV TNV duvarétnTa va KUKAo@opolv avdipeoda GT0
KOWATIAGHEVO TOTTIO.

Ta emdpeva dUo xpdvia n Zreavidakn emetepyadetal mepetaipw v I8Ea £vO¢ ToTTiou UTTO dIGAUCN, JICg
akivnTotoInuévng £kpnéng dnAadn, TTPAYUATOTIOIWVTAG TV eyKaTAaTAON WE TiTAO «NA&pkn», TUAKA TNG
oTToiag TTapouaiace o€ pia atmo TIG BIAQOPEC OUABIKES EKBECEIC OTIC OTTOIEC EXEI GUUUETAOXE! (‘Pause”,
FkaAepi ZouptrouAakn, Abrva, 2017).

A6 10 2014 ¢wg T0 2016 TN avatiBeTal n uAotroinan To eyxelprpaTog pe TiTho «Oaupévo Krioua» o
uTraiBpio xwpo ne loTiaiag, oty EGRola. H eméppaaon kai emegepyaaia auTr| piag oEIpAg JOVOTIATIWY,
Aogiokwv 1) Jiag yépupag péoa ot €vav IDIWTIKO Xwpo divel oTnv ZTe@aviddkn Tnv Eukaipia
emetepyaciog Twy 10wV TG O€ peyaAUTEPN Ao T0 GuvnBIoPEVO KAIJaKA. XPnGIHOTIOIWVTAG XWHA,
TOIPEVTO, QUTA, EUA A TIETPEG HeyaAwv dlaoTdaewv/Bpayia, dIapopPWVEl Eva WIKPG, TTAAGUATIKS TOTTIO,
TO OTT0I0 O ETTIOKETITNG TTOPATNPEI TAUTOXPOVA E TO TTPAYUATIKO.

Mia aképa didaTaon Tou épyou Tng Karepivag Xtepavidakn gival 0 axedIaouog Kal n uhotroinan piog
O€Ipag TPoBNKWY, o1 0TToieg aTroTEAOUV AUTOVOES EIKOOTIKEC TTPOTACEIS 1 QINOCEVOUV £pya GANWY
KaAITEXVWY (TTapdadelyua amoTeAei T0 TUAA TNG EYKATAGTAONG OTOV ECWTEPIKO XWPO TOU EAANVIKOU
mepimTépou NG Bevetiag pe TitAo «H Mapaywpenony», Zadeog =ayopdpng, 2019). O1 KATAOKEUES QUTEC
apBpwvovTal he T Xpron UAIKWY yVwpIdwy oTta Epya TG (CUAo, DIAQAVEIES, PWG), ATTOTEAWVTAG YOPNTA,
ouvappohoyoupeva doxeia. Emiong, oe ouvepyacia pe Tov Z&eo =ayopdpn €xel oxedidioel Kal
UAOTTOINOEI KOTAOKEUEG TTOU TrEPIEXOUV KaAoUTTIa Kal COAIVa ypdpara Kal €x0uv xpnolyotoinBei o€
emTOTIa epyaoTrpia («EQripepes ETypagécy, EkmaideuTikd mpdypaupa Tou 1dpuuarog Qvaan, Adevn,
2017 - 18, “Constructing Public Sentences”, ACC Galerie, Weimar, 2021 - 22). To 2023 guppeTeixe oV
opadikn €kBean pe Tov TiTho “Burr’, atnv otmoia mapouaiace 1o T0Twya amd (0Aivn urTpa, «ZTAny (750
x 52 €., Koren, ABrva). To 2024 éAaPe pépog otnv éxkBean "Presse Mobile", Vence, MaMia (o€
ouvepyaaia ue Tov Zago =ayopapn).



2TV 1pitn atodikr TG €kBean pe TitAo "Safe Ground" (Tkahepi Zouptouhdkn, NoéuBpio, 2024),
TTOPOUCIAdEl TNV EYKATACTOON TTOU aTToTEAEITal aTTO TPICOIAOTATEG EMIPAVEIEC KATAOKEUATUEVEC ATTO
UAIKQ, Ta 0TI OUXVA XPNOIHOTIOIOUVTAI OTA (WYPAPIKA TNG £pya, OTTWG XapTi, KapBouvo kai UAo. Ol
EMQAVEIES AUTES £XOUV TO UWOS TNG YKOAEPT, vy dnuioupyolv ouvTouES, daidaAwdelg dIadPOES, TIC
otroie¢ Kahouvtal o1 ETIOKEMTEG va akohouBricouv. Ta dUo dlaoTtdoewv oxédia Bpiokovial o€
OIOQOPETIKEC PETAEU TOUC YwVieg kal BETEIC aTOV XWPO, GANG N Kivnon Twy Beatwy emTpéTel T gUvOEDT)
TOUG O€ WIO Eviaia €ikOva TTOU Trapaméumel oe éva Totio Tou avarvadetal. Epeavidovral dnAadn
QIWPOUEVEG, KOUHOTIOOMEVEG EIKOVEG, OI 0TTOIEG aTTelkovi{ouv BpalauaTa eKPrEEwy, dNUIOUPYWVTAS Hia
oTIyMiaia yewyeTpia. H eykaraoTaon ouvodeUeTal amd axédia, JOKETES KAl OTITIKOAKOUATIKO UAIKG.

l'a 70 €pyo NG £xouv dnuoaieubei didgopa keipeva (KwaTtag MouléAng, Oed@ihog TpaptoUuAng kai dAAa),
EVW TO OUVOAO TNG epyacdiag tTng Tapoualactke katd t didipkeia padnudrwy tou Kabnynti Jim
Cogswell ato MavemiaTAhpio Tou Michigan (Ann Arbor, 2018).

Katerina Stefanidaki (b. 1980, Athens) has studied at the Athens School of Fine Arts and her artwork
comprises large-scale drawings, installations, and outdoor interventions.

She presented her first solo show at the Zoumboulakis Gallery in Athens (2008), which included two large
constructions/drawings (dimensions: 300 x 1050cm and 300 x 1150cm). These works are consisted of a
series of smaller drawings (charcoal on paper), attached on a wooden structure, and depicting accordingly
a 360-degree panoramic image of the Stefanidaki’s studio and the related view of Patission Street. This
way, the artist/viewer stayed immobilized, while in the exhibition’s space the visitors staring at the
drawings of the apartment or the view from the balcony completed the final images of the two artworks.

Her next solo show (“This is the Place, Gentlemen!”, Zoumboulakis Gallery, 2015) was an installation
developing the same topic and expanding over the whole exhibition space. Using the same materials
(charcoal, paper, canvas, and wooden structure), Stefanidaki creates an environment that falls apart.
Fragments of the buildings seem to float, while the surfaces of the drawings allow the visitors to walk
through the collapsed urbanscape.

During the next two years, the artist works on the same subject of a fragmented environment - a frozen
explosion that was the theme of the installation with the title “Mine”. Part of this work in progress was
presented at the show “Pause” (Zoumboulakis Gallery, 2017), one of the various group exhibitions
Stefanidaki has participated in.

From 2014 to 2016, Stefanidaki works on the outdoor project called “Buried Building” in Istiaia, Euboea.
She is able to create large-scale interventions, using rocks, plants, wooden planks, soil or concrete.
Imitating the surrounding landscape, the result is an artificial hill or other reduced versions of details of
Istiaia’s natural environment.

Another dimension of Katerina Stefanidaki’s work is the design and materialization of a series of movable
display cases. She presents them as parts of her own installations or vessels hosting other artists’ works
(such as “The Procession”, Zafos Xagoraris, 58" Venice Biennale, 2019). These objects are made by the
materials that the artist uses and could be easily dismantled and reassembled. Together with Xagoraris,
Stefanidaki has designed two toolboxes containing wooden letters and related molds that could be used
by children during workshops (“Temporary Inscriptions”, Onassis Education, Athens, 2017-18,
“Constructing Public Sentences”, ACC Galerie, Weimar, 2021-22).



In 2023, she participated in the group show with the title “Burr”, where she presented the print from
wooden mold “Column” (750 x 52 c¢m, Koren, Athens). In 2024 she participated at the group exhibition
"Presse Mobile", Vence, France (in collaboration with Zafos Xagoraris).

At her third solo exhibition "Safe Ground", (Zoumboulakis Gallery, November, 2024), Katerina Stefanidaki
presents the installation that consists of three-dimensional surfaces made of materials often used in her
paintings, such as paper, charcoal and wood. These surfaces are the height of the gallery and create
short, winding paths that visitors are invited to follow. The two-dimensional designs are at different angles
and positions to each other, but the movement of the viewers allows them to be composed into a single
image that evokes a landscape that is being blown up. That is, fragmented images appear, depicting
fragments of explosions, creating an instant geometry. The installation is accompanied by drawings,
models and audiovisual material.

Several writers have elaborated into her drawings and installations (K. Gouzelis, T. Tramboulis and
others), while her full artwork has been presented at the University of Michigan, during one of the courses
of the Professor Jim Cogswell (Ann Arbor, 2018).



«Marnaiwv 179 I», 300 x 1050 k., kdpPBouvo, xapTi Kai (Ao, MkaAepi ZouptouAdkn, Abrva, 2006
“Patission 179 I”, 300 x 1050 cm, charcoal, paper and wooden parts, Zoumboulakis Gallery, Athens
2006



«Marnaiwv 179 I», 300 x 1050 k., kdpPBouvo, xapTi Kai (Ao, MkaAepi ZouptouAdkn, Abrva, 2006
“Patission 179 1", 300 x 1050 cm, charcoal, paper and wooden parts, Zoumboulakis Gallery, Athens
2006
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«Marnaiwv 179 1l», 300 x 1150 k., kGppouvo, xapTi kai §uAo, Mkakepi Zouptmouhdkn, ABrAva, 2006
“Patission 179 11", 300 x 1150 cm, charcoal, paper and wooden parts, Zoumboulaki Gallery, Athens
2006



«Mamaiwv 179 [1», 300 x 1150 ek., kGpPouvo, xapTi kai EUAo, MkaAepi Zouptmouhdkn, ABrAva, 2006
“Patission 179 11", 300 x 1150 cm, charcoal, paper, and wooden parts, Zoumboulakis Gallery, Athens
2006



“This is the Place, Gentlemen!”, eykardataan pe petapAnTéS 81aoTaOEIS, EUAO, XOPTi, UPACHA Kal
kapPouvo, Mkaepi Zouptouhdkn, Abrva, 2015

“This is the Place, Gentlemen!”, installation, variable dimensions, wooden parts, paper, canvas and
charcoal, Zoumboulakis Gallery, Athens, 2015
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“This is the Place, Gentlemen!”, eykatdoTaon e yetapAntég diaotaaoeig, {UAo, xapTi, Upaaua Kal
KapPouvo, MNkaepi Zouptrouhdkn, Abrva, 2015

“This is the Place, Gentlemen!”, installation, variable dimensions, wooden parts, paper, canvas and
charcoal, Zoumboulakis Gallery, Athens, 2015



“This is the Place, Gentlemen!”, eykatdoTtaon pe petaBAntég diaatdoeig, E0Ao, xapTi, Upaopa Kal
kappouvo, MNkaAepi ZouptrouAakn, Abrva, 2015

“This is the Place, Gentlemen!”, installation, variable dimensions, wooden parts, paper, canvas and
charcoal, Zoumboulakis Gallery, Athens, 2015



«Oappévo Kriopar, utraibpia diapodpewan, loTiaia, EUom, 2014-16
“Buried Building”, outdoor intervention, Istiaia, Euboea, 2014-16



«Oappévo Kriopar, utraibpia diapopewan, loTiaia, EuBoia, 2014-16
“Buried Building”, outdoor intervention, Istiaia, Euboea, 2014-16



«Napkn», oxédio pe kapPouvo, 80 x 90 ek., 2017
“Mine”, drawing, charcoal, 80 x 90 cm, 2017
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«Napkny», eykaraoTaon e YerapAntég diaotaoeig, kapBouvo, xapti kai C0Ao, MkaAepi ZoupTrouAakn,
2017

“Mine”, installation, variable dimensions, charcoal, paper, and wooden parts, Zoumboulakis Gallery,
Athens, 2017
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«Napkny», eykaraoTaon e yerapAntég diaataoeig, kapBouvo, xapti kai {UAo, MKaAepi ZOupTToUAGKN,
2017

Mine”, installation, variable dimensions, charcoal, paper and wooden parts, Zoumboulakis Gallery,
Athens, 2017



«EQrpepeg Emypagégy, kataokeur| Pe GUAIva ypapuaTa kai KaAoUTria aIAIKGvNG TTou XpnaIHOTIOIRBNkKE
0€ EMTOTIA EPYAOTAPIA (O€ auvepyaaia e Tov Zago =ayopdapn, Ekmaideutiké Mpdypauua tou
IdpupaTog Qvdion, Abrva, 2017-18)

“Temporary Inscriptions”, construction containing wooden letters and silicone molds used during
workshops (together with Zafos Xagoraris, Onassis Education, Athens, 2017-18)



«Karaokeuddovtag Ymaibpieg Ppaoeicy, karaokeur| pe CUAva ypduparta kai kaAoUma aiAikdvng TTou
XPNOILOTTOINONKE O EMTOTIA EPYACTAPIA (O€ ouUvEPyaaia pe Tov Zadgo =ayopdpn, Mkahepi ACC,
Baiudpn, 2021-22)

“Constructing Public Sentences”, construction containg wooden letters and silicone molds used during
workshops (together with Zafos Xagoraris, ACC Galerie, Weimar, 2021-22)
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«Karaokeuddovtag Ymaibpieg Ppaoeicy, Kataokeur| Ye GUAIVa ypaupaTa kai kahoutria alhikdvng TTou
XPNOILOTTOINONKE O€ EMTOTIA EPYACTAPIA (O€ oUVEPYATia pe Tov ZAgo =ayopdpn, Mkaepi ACC,
Baiudpn, 2021-22)

“Constructing Public Sentences”, construction containg wooden letters and silicone molds used during
workshops (together with Zafos Xagoraris, ACC Galerie, Weimar, 2021-22)



2xeQI00OG KaI UAOTTOINGN TTPOBNKWY LE IOTOPIKES TTANPOPOPIES (Y10 TNV GUUKETOXNA Tou ZAYOU
=ayopdpn atnv 581 MmievaAe Bevertiag, «H Mapaywpnaon», 2019)

Design and materialization of display show cases containing historical information (for Zafos Xagoraris
participation in the 58t Venice Biennale, “The Concession”, 2019)



ZxeQI00OG KaI UAOTTOINGN TTPOBNKWY LE IOTOPIKES TIANPOPOPIES (Y10 TNV GUMKETOXA Tou ZAYOU
=ayopapn atnv 58" MmievdAe Bevetiag, «H Mapayxwpenany, 2019)

Design and materialization of display show cases containing historical information (for Zafos Xagoraris
participation in the 58t Venice Biennale, “The Concession”, 2019)



«ZTAHANY, T0TTWHa 750 x 52 ¢K., ouadikr ékBean “Burr”, Koren, ABAva, 2023
“Column”, print, 750 x 52cm, group exhibition “Burr”, Koren, Athens, 2023
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«ZTAANY, G0NV pATPa 120 X 52 K., opadikn €kBean “Burr”, Koren, ABrva, 2023
“Column”, wood printing mold, 120 x 52 cm, group exhibition “Burr”, Koren, Athens, 2023



Ndpkn |, KapBouvo ae xapri, 90 x 70 k., 2024
Mine I, Charcoal on paper, 90 x 70 cm, 2024



Safe Ground , eykatdataon e PetafAntég diaotdoelg, kbppouvo, xapTi kal UAo, Mkakepi
ZoupuTrouhdkn, Abrva, 2024

Safe Ground, installation, variable dimensions, charcoal, paper, and wooden parts, Zoumboulakis
Gallery, Athens, 2024










Safe Ground, Makéta Tng EykaraoTaong (1:20), 2024
Safe Ground, Installation Mockup (1:20), 2024



Napkn V, KapBouvo ae xapri, 90 x 70 ek., 2024
Mine V, Charcoal on paper, 90 x 70 cm, 2024



